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PROJECTSȱ

Darkling,ȱpremieredȱbyȱ

AmericanȱOperaȱProjects,ȱisȱnotȱ
reallyȱanȱopera,ȱbutȱaȱtheatricalȱ
adaptationȱofȱaȱbookȬlengthȱ
poemȱbyȱAnnaȱRabinowitzȱthatȱ
includesȱsingers,ȱactors,ȱtext,ȱ
music,ȱvideo,ȱrecordedȱvoicesȱ
andȱsoundȱeffects.ȱTheȱpoemȱ
itselfȱisȱaȱmultiȬlayeredȱevocationȱ
ofȱtheȱHolocaust,ȱandȱtheȱ
additionalȱelements,ȱasȱconceivedȱ
andȱdirectedȱbyȱMichaelȱComlish,ȱ
addȱstillȱmoreȱlayers.ȱ
ȱȱȱTheȱbasicȱstoryȱisȱsimple:ȱaȱ
youngȱPolishȱcoupleȱmarriesȱinȱ
1928;ȱtheȱwifeȱfleesȱtoȱAmericaȱ
andȱherȱhusbandȱfollowsȱher.ȱ
TheirȱmarriageȱisȱunhappyȱȬȱweȱ
areȱnotȱsureȱwhyȱȬȱbutȱatȱleastȱ
theyȱareȱalive.ȱTheȱfamilyȱ
membersȱtheyȱleaveȱbehindȱ
perish.ȱ
ȱȱTextȱfromȱtheȱpoemȱisȱspokenȱ
andȱsung.ȱItȱisȱalsoȱprojectedȱonȱ
theȱtranslucentȱblackȱfabricȱwallsȱ
ofȱtheȱboxȱinsideȱwhichȱtheȱactionȱ
takesȱplaceȱ(GlennȱReedȱdesignedȱ
theȱset;ȱBrianȱHȱScottȱtheȱlighting,ȱ
AnnaȱKiralyȱtheȱperiodȱblackȱ
costumes,ȱallȱofȱwhichȱwereȱ
elegantȱandȱaffecting).ȱLetters,ȱ
recollectionsȱandȱimagesȱwhizȱby,ȱ
sometimesȱfracturedȱbeyondȱ
meaningȱandȱoverwhelmingȱinȱ
theirȱquantity.ȱPeopleȱdressedȱinȱ
blackȱunderwearȱseemȱtoȱbeȱ
makingȱaȱmovie;ȱaȱfamilyȱ
welcomesȱtheȱSabbath;ȱlater,ȱ
middleȬclassȱJewsȱareȱroundedȱ
upȱtoȱtheȱsoundȱofȱgunshotsȱwhileȱ
weȱseeȱprojectedȱimagesȱofȱNewȱ
YorkȇsȱMayorȱFiorelloȱLaGuardiaȱandȱ

theȱWorldȇsȱFair.ȱNotȱsurprisingly,ȱ
theȱmostȱpowerfulȱmomentsȱareȱbuiltȱ
aroundȱtragedy:ȱinȱtheȱroundȬup,ȱ
thereȇsȱaȱdesperateȱariaȱaboutȱcoats,ȱ
andȱafterȱtheȱprisonersȱdieȱinȱtheȱgasȱ
chamber,ȱaȱrecordedȱvoiceȱrecitesȱaȱ
grimȱversionȱofȱtheȱPassoverȱsongȱ
ȇDayenuȇȱ(ȇItȱwouldȱhaveȱbeenȱ
sufficientȇ)ȱandȱtheȱlightsȱgoȱupȱonȱtheȱ
stage,ȱwhichȱisȱnowȱpopulatedȱonlyȱ
byȱemptyȱshoes.ȱ
ȱȱStefanȱWeismanȇsȱinstrumentalȱ
score,ȱplayedȱbyȱtheȱFluxȱQuartet,ȱ
hadȱtheȱbleakȱurgencyȱofȱ
ShostakovichȱcrossedȱwithȱJewishȱ
liturgicalȱidioms,ȱbutȱitȱwasȱusedȱtooȱ
muchȱlikeȱbackgroundȱmusicȱforȱallȱ
thatȱtext.ȱWhenȱtheȱfiveȱsingersȱ
actuallyȱgotȱtoȱsing,ȱtheyȱslowedȱ
downȱtheȱwordsȱandȱgaveȱthemȱmoreȱ
weight,ȱespeciallyȱtheȱeloquentȱmezzoȱ
HaiȬTingȱChinn,ȱsopranoȱJodyȱ
Sheinbaum,ȱandȱbassȬbaritoneȱMarkȱ
Uhlemann,ȱwhoȱsangȱtheȱcoatȱaria.ȱ
TenorȱJonȱGarrisonȱsportedȱaȱ
rabbinicalȱwhiteȱbeardȱandȱbaritoneȱ

MarcusȱDeLoachȱsangȱtheȱsomewhatȱ
incongruousȱfinale:ȱaȱsettingȱbyȱLeeȱ
HoibyȱofȱHardyȇsȱTheȱDarklingȱThrush.ȱ
Commissionedȱforȱtheȱproduction,ȱ
theȱsongȱaddedȱanȱoptimisticȱ
conclusion,ȱbutȱitsȱsimple,ȱlimpidȱ
tunefulness,ȱtoȱsayȱnothingȱofȱitsȱ
message,ȱseemedȱoutȱofȱcharacterȱ
withȱtheȱrestȱofȱtheȱmusicȱandȱwithȱ
theȱperiodȱofȱtheȱproduction.ȱFinally,ȱ
thereȱisȱnothingȱthatȱoneȱcanȱsayȱafterȱ
theȱHolocaust.ȱItȱisȱalsoȱhardȱforȱ
artistsȱtoȱfindȱanythingȱnewȱtoȱsayȱ
aboutȱit.ȱTheȱpowerȱofȱDarklingȱisȱinȱ
itsȱsophisticatedȱexecution;ȱbutȱitȱisȱanȱ
exerciseȱofȱremembranceȱaboveȱall.ȱ
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